
Ruth Singer: 
Narrative Threads
The National Centre for Craft & Design is a unique and ambitious gallery that seeks to exhibit the most 
innovative, challenging and accomplished artists practicing within the craft and design arena today.

Artist Background

Ruth Singer studied Medieval Studies and Museum Studies before beginning her career in museum 
education and curatorial roles lasting 8 years. A change of direction saw Ruth setting up her own textiles 
practice, as well as freelance teaching and pursuing a writing career. Specialising in working with adults 
and community groups, Ruth has stimulated many creative projects and continues to work with a wide 
range of audiences through her museum and textiles career. Ruth established her textile practice in 2005 
is highly regarded throughout the contemporary craft and textile scene.
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Exhibition Overview 
Ruth Singer's solo exhibition Narrative Threads, presents a number of series and collections of work 
produced since 2012 and while Artist in Residence at The National Centre for Craft and Design in 
2015. Narrative Threads looks at emotions, histories, stories and memories explored through textiles. 
The stories range from Ruth's own personal life and family history to the challenging lives of Victorian 
criminals. Ruth is inspired by stories from the past and present, by objects, old cloth and memories. 

Projects & series: 

Tool Shed
For the Tool Shed series, Ruth took inspiration from her Grandad's shed, which housed his carefully-
maintained and well-used garden tools from a lifetime of professional gardening. Delicate outlines of 
his tools are stitched into his perfectly ironed handkerchiefs and apron which hold the true essence of his 
life. 
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Criminal Quilts
The Criminal Quilts series was originally commissioned by Shire Hall Gallery who were looking for 
work inspired by their building, an 18th Century courtroom. When Ruth visited the building, she was 
completely fascinated by the images of criminals photographed with their hands on their chests. Ruth 
used the motif of hands to create a collection exploring the layers of history embedded within the 
building and within the lives of the women shown in the photographs. 

A number of the pieces take the form of miniature quilts which refer back to the domestic lives of these 
women. Ruth is very much influenced by the types of clothing and fabrics they might have known during 
their lifetimes. Pieces in this series include a multi- layered transparent hanging piece, a garment and a 
series of small quilted and embroidered pieces. The largest piece is a traditional hand-sewn patchwork 
which will continue to develop over the coming months. 
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Monumental Folly
Monumental Folly is highly personal work, created almost as therapy during a relationship break up. It 
reflects the importance of place, of objects, of textiles, in remembering and moving on. Every detail of 
the making and the materials used are related to the narrative, building a complex story most of which is 
only known to the maker. 

Locks 
These pieces are created using human hair, exploring ideas of remembrance, reflecting mourning 
jewellery and the saving of locks of hair from loved ones. This series ranges from tiny pieces which 
require close inspection to a four-metre long ribbon, reflecting the length of periods of mourning. 

Images: (Top) photograph by Scott Murray; (Bottom) photograph by Joanne Withers.



Garment Ghosts
Garment Ghosts are created from badly damaged and irreparable antique clothing. Ruth explores ideas 
of preservation, of museum practice and of preserving (or inventing) personal stories through re-forming 
disintegrated garments trapped between transparent layers. 

Memorial Pincushions 
This series of 22 pincushions have 
been created in remembrance of 
Ruth’s aunt, Ann Goodstein, who 
died aged 47. They reflect her love 
of textiles, of history and of living 
life to the full.

The pincushions are crafted using 
various materials and techniques 
including vintage textiles, hand 
embroidery, patchwork and 
appliqué.
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Collaborative Projects

Tying in with Ruth's interest in history and museum practice, she is also interested in exploring and 
challenging established ideas about preserving and displaying textiles.
She finds stained, torn, worn and weary old fabrics are full of stories. Playing with this idea in her work, 
Ruth asks audiences to add their mark to cloth to build up its story and celebrate the marks of life. Ruth 
strives to make work which involves collaboration and engagement by other people, rather than solely 
made by herself alone in the studio. 

The Beauty of Stains is an old tablecloth, displayed and used in the NCCD cafe over several 
months. Stains are preserved in stitch, like memories or tales being handed down through generations.

Many Hands (right) is assembled from 
textile fragments made by many different 
people. It is also tactile and visitors to the 
gallery during 2015 have been encouraged 
to engage with the work through touching it. 
Each act of touching changes the piece, so 
the visitors’ interactions become part of the 
developing artwork. Ruth created this work to 
honour the many makers of the textiles used 
and to experiment with a new way of creating 
work, using other people’s input to change and 
develop the piece. 
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Textile Memories 

During 2015, Ruth collected fabric-related memories and stories from members of the public which have 
been stitched and printed onto cloth. There are currently more than 50 memories, ranging from funny 
childhood stories to stark and moving accounts of loss. Memories are continually gathered and this 
series will continue to grow. This series can be displayed alone or as part of Narrative Threads and can 
be altered in size and scale to suit the venue.

Image: installation view by Scott Murray.



Who is it suitable for?
Those interested in textiles, history, social history, art and craft.  All ages can engage with the show.

Exhibition size: 80 - 150 sq metres.

Availability: February 2016 onwards. 

NCCD will provide:
• All artworks
• Installation guide and condition check file
• Guidance/support by NCCD staff during planning and installation
• Inwards transportation of exhibition
• All exhibition interpretation
• Full marketing pack

The host venue will provide:
• Professional installation and de-installation team
• Constant invigilation
• Storage space for packaging and crates
• In-house technical support
• Onwards transport to next venue
• Insurance cover on site and to next venue
• Appropriate lighting facilities and environmental conditions.

Cost:
Whole show - £3,000. 
N.B As the show consists of multiple collections, we are open to negotiation on the content and hire fee.

For updates and more information, please contact: 
touring@nationalcraftanddesign.org.uk
The National Centre for Craft & Design
Navigation Wharf, Carre Street, Sleaford Lincolnshire NG34 7TW
Web: www.nationalcraftanddesign.org.uk Phone: +44 (0) 1529 308 710

Ruth is available for workshops, talks and residencies, subject to funding. Catalogues and postcards are 
available from the artist.
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